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BLACKOUT POETRY 
Nov. 19, 2017 

We had too many newspapers. Committed to sustainability and 
the cultivation of litera,y excellence on campus, we decided to 
do something about it. 

The results are within these pages. You could black them out, too. 
Wouldn't that be so postmodern? 
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SUBMIT TO THE MATRIX 
Callfor Submissions 

Deadline: rolling submissions accepted until end of January 
Submit: matrix@plu.edu and matrix.plu.edu 

The Matrix is a highly collaborative, intensely experimental, and 
thoughtfully provocative conversation starter. It is not an echo cham
ber. It is not a newspaper. It is not simple and it does not simplify. It is 
social justice in process, in progress, in conversation. It is not the final 
word. 

Orn· theme for the Fall is "Who are We?" 

We're looking for original stories from and about PLU students' expe
riences in the world, thoughtful critiques on om· identities and the way 
we fit together (or don't). Contributions should be thoughtful, cre
ative, exploratory, and new, opting to challenge narratives rather than 
reiterate them. 

We accept submissions in a variety of media: essays-scholarly or 
creative, reflections on current events, visual art, poetry and whatever 
else you come up with. 

We're open to many interpretations, but here are some guiding ques
tions if you're looking for a place to start: 
• How do you understand yorn·self? 
• What does it really mean to be a member of different communities: 

Lute, student, gender nonbinary, American, human? 
• How does understanding our (recent) history change what we 

think about the right-now·? 
• How did we get to where we are now? 
• What does any of this mean? 

Feel free to look a.round our website (ma.trix.plu.edu) for examples of 
what we're looking for or contact us (matrix@plu.edu) for more infor
mation. 



SUBMIT TO SAXIFRAGE 
Callfor Submissions 

Deadline: 12 a.m. Wednesday, December 6 
Submit to: saxifrage@plu.edu 

Saxifrage is a literruy and arts magazine that has been an indispens
able part of the PLU community for over four decades. We are here to 
represent PLU's original literary and visual art talent. We exclusively 
feature student work (that means you)! 

What you can submit: 
• Prose 
• Poetry 
• Visual art (color) 
• Line art (B&W) 
• Notated music scores (midi file inclusion optional) 

You may submit 1 work of prose, 1 music score, and 3 works of poet-
ry and/or visual art. Prose limit is 2,500 words. We accept full color 
artwork, and we are putting a special request out this year for B&W 
line art. We ru·e seeking a diverse range of voices under a diverse range 
of formats and styles, so you can express yourself authentically in this 
collection! 

Make your voice heard. 

Save the date: Friday, Dec. 8th from 2-6pm for a submission reading 
party! 
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